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Abstracts of Major Papers

A Study on the Theme of Forgetting in Kazuo Ishiguro’ s Newly-Published Novel The Buried Giant, by
DENG Yingding, p. 1

With the employment of supernatural elements as well as the narrative frame of “forgetting” , Kazuo Ishiguro’ s
newly-published novel The Buried Giant has made a startling and audacious adaptation to fantasy literature. The novel
depicts Axl and Beatrice’ s personal traumatic experiences and sketches the history of the Britons’ bloody slaughter
to the Saxons. It probes into a theme of current significance, that is, should the forgotten history be forgotten or
recollected? In what ways should a nation” s traumas be healed? Based on the analysis of the persnnal and social
memories, the paper studies the narrative function of “forgetting”. It points out that “forgetting” plays not only a
function of healing, restoration and forgiveness, but also a role of liberation and regeneration. Through the narrative of
“forgetting” , Kazuo Ishiguro intends to enlighten the reader that the “buried” personal and social memories and
history cannot be forgotten; only through learning from history, facing up to reality as well as curing the traumas can
we solve the problems of ethnic conflicts and national differences.

History as Metaphor—A Thematic Study of Kazuo Ishigure’ s The Buried Giant, by WANG Lan, p. 8

In The Buried Giant, Kazuo Ishiguro revisits some of his favorite topics, such as the uncertainty of memory, the
reflection on history, and the emotional needs of human beings. The novel is a portrayal of the conflict and integration
between Britons and Saxons following the latter” s invasion in the 5" and 6™ century. Despite elements of fantasy, the
language as a whole is plain, unadorned, and restrained. Using history as metaphor, the novel urges people to view
the memory of history through proper lenses, to follow the moral law within oneself instead of following any authority
blindly. The implied message is that people should learn to cherish and tolerate. Deeply rooted in the tradition of
western civilization, and through interaction with the western canon, the novel suggests that readers should rise above
egoism and ethnic identity, build harmonious family and ethnic relations, and guard against killings caused by hatred
and revenge between ethnic groups. It is a manifestation of the author” s concem for the fate of human beings as a
community of shared future and a call for peace.

The Cultural Dilemmas in Britain after World War II as Reflected in The Remains of the Day, by MEI
Li, p. 15

Kazuo Ishiguro” s novel The Remains of the Day is a reminiscent tale of Stevens, a British butler who dedicates
his lifetime to serving the owner of Dalington Hall. Tt excavates the contradictions between historical development and
personal fate, and reveals three cultural dilemmas in Britain in the post-World War TI era when Britain declined in its
power and influence, namely, the hypocritical nostalgia of the England myth, the anachronistic Victorian virtues, and
the otherness of British culture caused by the diverse cultures and new world order.

Stance of Noun Complement Structures in Academic Writing—A Corpus-Based Interdisciplinary Study,
by ZHANG Ying, LEI Lei, p. 39

The study investigated the stance of Noun that, Noun to-infinitive and Noun of-prepositional complement

structures in academic writing across disciplines. Results showed that noun complement structures mainly express



