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verbs. Besides, Zero Paths also play an important role in both English and Chinese Visual Path realization; 2) both
General Path Verbs and Visual Path Verbs can be employed to encode Visual Paths, among which, General Path
Verbs are more prejermd in both English and Chinese: 3) both English and Chinese favor the pattern of Zero Paths.,
especially Chinese. The differences are: 1) English tends to employ Preps and Advs as Satellites to realize Visual
Paths, while Chinese prefers Preps and Directional Verbs. Besides, Satellites in the structure of Manner Verbs/
General Motion Verbs+Satellites are more diversified in Chinese and Visual Paths can be realized by Preps, Advs,
Directional Verbs and Locatives; 2) there are Visual Path Verbs in Chinese; 3) Chinese Zero Paths exhibit much
more diversified ways, reduplicating Visual Verbs and Manner Verbs/General Motion Verbs. However, English Zero
Paths can only be found in the patterns of Visual Verbs, Manner Verbs/General Motion Verbs and the construction of
“Visual Verbs+a period of time”. In conclusion, we tend to typologize English as a satellite-framed language and
Chinese as an equipollently4dramed language.

A Corpus-based Contrastive Analysis of Hedges in English and Chinese: A Case Study of
Approximators, by WU Guang-ing & YANG Lian-tui, p.45

The present paper contrasts two types of hedges, namely numeral approximators and non-numeral ones, from
two perspectives of semantics and collocation with a corpus-based approach. It turns out that numeral approximators in
English primarily correspond with those in Chinese in terms of form, but non-numeral approximators in the two
languages only partly match. Additionally, there are differences and similarities between approximators in both
languages in terms of semantics and collocation. It is believed that the new findings in the study are beneficial to
English teaching, English-Chinese translation and cross—cultural communication.

An Investigation of the Discrimination of Translational Chinese from Non-translational Chinese and Its
Determinants, by HU Xian-yao & HE Guang-yu, p. 104

This article investigates the discrimination of translational Chinese from non—translational Chinese texts hy native
speakers of Chinese and its determinants based on a double-blindly designed questionnaire consisting of 10 randomly
collected translated and non-ranslated Chinese texis. The questionnaire was assigned to 300 subjects for
discrimination. The results reveal: 1) native speakers of Chinese can generally differentiate translated Chinese texts
from non-translated counterparts with a higher general discrimination rate in subjects of higher bilingual (English—
Chinese) capability, but the correlation between the readers” background and discrimination turns out to be
insignificant; 2) in contrast, genre of the text is a significant determinant for diserimination. It appears that readers
can much more easily discriminate translated texts in everyday conversation than in academic writing; 3) specific
determinants of readers” decision include the existence of target language unique items, textual simplicity,
idiomaticity, fluency and syntactic complexity, etc.

Exploring Translator Act System in the Production of Translational Publication, by ZHENG Jian-wei,
p- 113

Production of translational publication is an important type of translation production activity, but translator act in
this production activity is not adequately accounted for in literature. Based on actor network theory, complemented by
Bourdieus theory of agents hierarchical position, this paper explores translators hierarchical association and
interaction with other agencies in the production of translation publication. In light of the relevance of translator act to
interdingual transfer, we propose the classification of intra-translation act, translation-oriented act and extra—
translation act as a sociologically—perspective trichotomous system in translational publication production, which
expands the existing category of translator behavior and contributes to translation publication studies and sociological
studies of translation process.

From Ironic Humor to Delayed Humor: A Study of Humor Poetics in Dark at the Crossing, by PANG
Hao—nong & LIU Minie, p. 129

In Dark at the Crossing, Elliot Ackerman makes a dynamic combination of ironic humor, cold humor and
delayed humor, and conveys the amusing sense in kind jocularity to improve social relation, exchange ideas, reduce
friction, enhance mutual understanding and finally deepen the anti-war theme of the novel. Verbal irony, situational
irony and dramatic irony invest the novel with such features as humor, hyperbole and irony, and disclose the
evolution of human nature in the development of civilization. The anti-ethics cold humor, going-astray cold humor
and tearful cold humor permeate into every aspect of the novel with “coldness™, contributing to the formation of
fictional motifs and the wonderful natural layout of textual structure. Resorting to foreshadowing, suspense and
anxiety, the delayed humor exhibits the orbit of development of fictional characters after the delayed revelation of
truth and the sense discovered after a delay gets more meaningful, which reveals the psychic dilemma appearing in
various crises.
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EE A I FE R i (Ezra Pound, 1885—1972 ‘gl AL AL = L
RERR A, T B R 2R S AR SO T L BAE (g5 sk 47 2001 76) o 20 fHHEE By,
BRI H, R EEER AW RO E; AARERRL T, U
(B )Y MU S RTINS K SO BTG R, O TR SO AR IR SR B — B
i

T RER RS, BRARWA —. EREE (Thomas Stearns Eliot) Ff: “%-F (%
HAE), RO LML, BELERAILXANAR P EFRARE." (b4 2014: 243)
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EREEAEM. H T ! RAROEE T Mg Ghige), Ao ERem e AL (x
84 2002: 67) FAKF (2014: 252) BEMUE CFEIREM. WPy (EEE) it g
B H RS RTEEIFA KT HE BT (Kenneth Rexroth) AN (EE4E) 2 “i
NEMZAF PR RS (405 2003: 33) o EREHERIEIR, JEAEMZE THETE. B
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YA CREAE), FEFET HAPHJLE . HE A 2002 161) fRH: BEEG BRG]
fERA— CIREENER, GETBTECHER R4 miEes @)
. BRI (2002: 2090 PEREAUAGELS, KEEEE “—RIEME. TCRIEMT MBGERIRSER
e #otd (2002: 31) MEMEMAITRARF: CRAENLT 28R SHEAME AWk
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NOE . CEHAT, SHE WEMNeE e BEAZS, FTREZR, XA H L
B OEiR, RIEFATEAR M (2002: 310 FREFUMEE UWRHFEEEHSHESE K
THER . XSRERBIRN, FERIN SEMEAZEEN A EH (Achilles Fang)
b 22 YR R PR B (Sriz ¥ 20120 71) -

CEEE) RS R0A O S, A2 0 A2, XF L 2 5 80R
WRAR . BRI TR T . &SRR, SN RmHEM . 2UTEHARSE, SF
i R itEEMN—AH, BAERETMS R Kb, LieES5lz, B AN
W T AR RN SO e B E R AR, EE e ET IRk B —
R AR FE PP SE . PR Z AR E " (F A 2019: 3) M, A MR A
RN . MBI MR SRR A RS, RIS e — T
AL R ES), 1 R RN T E AR R BT e A R R R AT R B
PR TR .

1. AL ERFEFH

20 2 90 SFACEH R A U FE M BASR, FAMEERENFZCAHEASEN
“EBE N TEREET MR, FOVES XS UL EFE R, SO E AR X
16" BB R, A4 (20010 17, 2017a: 108, 2018a: 91) iBFR: BIFEIE S FE
ARG . BT S, BIKE 21 LY R IFGIEZ BT R iE 2, M
B S kiE 2 ) (2001) 2 Crib@Er2RME R ) (2018a) , 7FIT 20 44
KIS T 28 TEM R, B GRS E R 2 — U iigs.

SCARE R G AR A A, BB T, R R i S IR TR T
e IR AR SO B BB . TE SR R I RESE Y, B AR
FIRE A HER U R B R B R O RIE R S 8. U R (cultureme) $R 1R
JEAE T R IA AL S E IR T A B SCAb s A AT ER AR AR S SO A, TR S R R R TR
IEHRACALETE, EHATR N R FEEB U SErE . SO SETESL T diss, A%
BRI S0 158 T A S RS R A 15 S WO )2 A R4
f)F AR R T EMZ W LA . kR, SCEI R PAZ PTREER E
AR RIEIE Gae2018b: 78) « SR B, XHEHIRFERIRSE BT BFR:

Bl XHBEFERLNEHER (¥ 2017b: 82)

A A
------ i
ik At 80 Yo 1 B :> Ak
L i i 7r ik kN
sl A
il i lif
T XA WH CBE) TR SO

BLRM, 7ESCIBRE A, B E IR SR st R (R )
ITHORFIELE, TIEIEMERET (iR Es/ LS ME) STEu (F A tsE7mH
AL M ME . 30U AH LA SOIL BE R SN, T FIFT R AR M 8P 7, MRS SCR
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RIS Z R BB AR RS, RETERIF. R, HTHENES), WEThERERE
At BRI, T&, MESARET B8 A, ZWRikE 7k
R R S RN T VB 2 on -

SCAR B AR 2 T S B SRR OO B SRR 1 B B R MWOUL 2 T R R ]
MR, #iEE (2019: 69) FRHSCHBHIRTRNISH 3 MR CbfbR. SUHER . U A
SCAEHE B AR 13 1L B0E U P IR AT DO AR e ph g 1t S04k B 3047 BRI B OB S STk
SNSRI E L Ak #dhs SRALTIRIES, $51%3 1 Sl ahiiE SO AR SO 3R Lhg
BV LT BIATERHNE . SO B AR IR R IR SR P R B E SR B IR SN . 3
A 5 5 SIS L B B R SRS A V5 R B IS SO R B “BEYT . 3 RS R R E B B AR T
S HBYS A AEAE 3 7 dn R A R .

2. e EE (RES) UFEEFRNER

HEEAE) FHHEEZARALEFEBRIETE (Emest Fransico Fenollosa) 4 % /1 [ £ 3L
Fi. RGP FENHEERPIALE, BEEEMM, BEAa0KHE (Ariga Nagao) Fl#RH
B (Mori Kainam) Pi{L HAR 3% 2 E . £ 2B, HIREMELL Wi’ T2
HHEGR, HPEEPE LR HCESE. R LS. 1908 45, 2 KEO
JESs S Ttk R A SRR AT R, Yol TR BN 1912 4R, MRTEMR
FOAR T KL IE TR B 2R 7 SCAR U DGR 1 e, o i e TR AR L A SE Ik T T AE . 1913
FEEN, MR KRR, RN N, SO TRRMIME " G 2005:
44) .
PEAE (Pound 1971: 214-215) Fft  “—XLZEM, s ERFEs, EE - SRAAE
Rl < e R BB A G AR e 19t AT HF AR LT h kel 1R Al BE A i 20 2> 78 v B 4R 257
ARG FIR, RAICHERI—REHGME" Kb “—8EH0NE " 0% IKSCRA ik
Frias. B (1968: 77 WL WP EFERIITF L, ROSEIHES, XA A
T REME, BOEMEREEREE, EIHFEAGRIEERETEY) R, BT
ZANER " AW, WIRCRIFAREEE SRS, 2R TRINEGR, i FEE
FHHEYOELE", JF “CRAMER . TUAEWREZMPEMITT (R4882013: 161),
PEf AR BIX— i, FFIEEA “BUERBRR” WA ZE MRS,

RAEARDGE, (EREFNREEERN T, BAEMNSHHMTEER., RiF (EF
) iR EE R FUSUERIIR SR, PR E SR E S 1T R E s Eh
F1 (AR SCERE R R E % APEC R e) 5w (BE “UirE
BF7) ARE A,

2.1 &% 5Tk

19 2 BB E iz A 7 oAE S (Walt Whitman) . Jk £ # (Emily Dickinson) J{t
TG LA N o X815 A3 56 E S Fr= b AR e m , (A b b o [ 4
ZHRE AR AR EA, HFRA “RAER RN AR ERM S, HAREFER AR
R BN, EETH, FHET R IRER R, R4S Rl
R 7R A RBATER” (GE#47 2001: 45) o FEHEAIR B A, AR L2
W HRGR 97, 1901 FFHEANKAEHS, WO UR A WO ST 22 3R AT LE B 8, ST R B AR AR 77 &
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I FEINRAE A A . 1913 48, DEABEE 3 FE 7 e 1827 RfR th ot s &, WhER
BT TR RS REE Gl 2014: 344), AR B R CERE KA,
ERFREZHMES PEE “RME : WA, HROCENREEREFEEREL
[FiE5 " (Pound 1968: 23) « NEIMMFE I CEEEH “FEE", MY 7T --FoME,
E 1905 55, @R e ESCF M TAE. HWFEER N, TS MEMN, miEah T
B GRHD (Belangal Alba, 1905) . BEBEKFIER (ol ) (Divine Comedy, 1934) .
BEGER ERHED (Cahay, 1915) RfERLZM. FEFEIEN (REED (Odyssey,
1934) 5. IEWEAEEr (co14: 172) BT fh (BE—EHT) XFHERBRER 5K
R EIH T b A E IR NTESI /7 o T, A A SO AT A S8 B AR e
et o B Ak AT BRI B 2 —

TEPRAEF K, DURI AN S I 20 (4] 36 B (bR 8, 76 CAR ST (0 LI LS B AN ol
. AOUA RS ERAE, RIEIHZAEER T L. 1910 5 1912 4,
e B e T U H2E N BRI, —BORB AR T RN B oA .
SRR RIS R, TS SN E T AT S B R A AE Y, WO EREE I
RTEMARRETE 71, PTURAREHNREEMZAR, HFAEENEECRET XEERD
HREE (mam2006: 10) . —F “BEL. B, R ML EZEENEE. BEME
JESERIEE R “BE T W CEEE) GFa), BlE¥ad k% (hE Gb
EY R, EREDCIE, BERE T W CHEMBBEEMERAENES. b5
T (EFIFL T ) (Immediate Need of Confucius) Fl (#H 7 (& 1) ) (Mang Tsze “The
Ethics of Mencius™ ) Bk CH, JB% Gl MABRMESAkEBRS TR CUbfe)
(Guide to Kulchur) —H5. XL % BCA BB HEDE 757 SCAKI LA T B i, %
FREMAT RACCHEFESIER: “WAHANEBRHEGKE, REHENTEL #
AN BITE T ERAR SR — R AR, BB A R — A AR BRI R LR R AR I
— R, WA K XOETHEIFN 7.7 s 2001: 70) XL F IS E BTH
AT T HE AR 0] o [ 2 B AR MRS R] T r sh AR A B, S el AL AR A [ S 4 3 i
THSRoE ., FFEERAFEN, BEGTAREEGEELM, 5K “RAGEFERAIE
KAFVFT S oA S B R B e 7 — 2L+, XAERR AT LB BRI E AR 227 (
4 2001: 70) . AR, FIE XAk EHTEE iR e R E b T B R B —3h ).

FRCL, 24P 48 )32 By (Herbert Allen Giles) ZHER (P E x5 ) (4 History of
Chinese Literature) 57 i 5| ot (8 7 Jp i, BEBIMRARRE RIFHRCAME T 3 & “fFFE R
“After Chu Yuan” ( {fFJEJ5E)) “Fan-Piece, for Her Imperial Lord” ( &, FFETH) “Liu
Che ({XIM)) . Petiis MR MM & dsE. TR LN T ELER. 2% DS WM E
AR A QR R, X 3 REOIET 1913 4, JSURA RS R (D
(Lustra, 1916) FIHAGEHE R F LB E —KFE (FRIREFLED (Des Imagistes: An
Anthology) ", J& WLFEFEXIIX 3 15 Wi FAN Aot o (B SCAB A Rl o 3 e 1 B AN 2 R S0 22 AR
ERRIEEE S, HEREEN M7 ST g TR 6T T E DRI R IR R 4 R
R 7 HIARIRSEF RO A 5 B R 2 m 3t (m7 420060 65) « FHONEERE, EAT
E b BEESa0 2 P ERET MAER CEELE) FEF S MM EIRM T AT
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2.2 BB KA

e AEY HRE, BCH B FR@E  “Translations by Ezra Pound”, 35X B {8005 Z 0 2 5F
HERBE, MEERIE. BERN RS ERCRSE, FFRBDHBE R P ArE ek,
At REEAT Bk, BeJE AN 100 B R HEH 19 AT IR M 1913 AR 3 1915 4E 4
H, BN —F2, Fem EEE) fiELE. B, XEMAHEENSSR &
KRR PRI AR S T R R S R AR SRS AR - e pIRiR AT WA R Al ST
HARE IR, TR — R ECP B SO SSE R ST B 7S 3]« AN 7 AR 3 RN i P A A Pk
Rt CEEARD AR EE bR M.

CER YRR T M AT gt F 1) GeEle  CR# Gh R - ety R -
ROAREHY; 2) Riakk HEEARE) KT (EME); 3) KABENR (o
2P (HEEREEHERZH GERAY GERANFD 49 WRTE (BE&ERAR
£ CZIAMFERITSE); 5) WPERE (T EM)  (fF AR 7 50 250 W 22 i) () 7
W EueE) (R - KEZARD) (Kzwmd: 6) B3 EiF GrliF+hEz =)
Ga L3 (F=lE) SRERAREL. MRS Ri. BERAKEM.

TR, NEBAKE CEEEY BFRUEILTY . REfk. KABERNK. FET
1 DGR BB RO G, T 3 R A I SOAR SOA 3R B PR AT o R B
FECAEAE. H0, U7 IEALT 55— o Ok K AR, RS IR A [
KRB TRHEEMHO, G GER - HERAY) (A - RDAEMY BRI 8%
il ey 2 RS P 77 RO DR 4 R — 8. TERRERAEAR, IR, RANBR. ZRGEERN
IR S kR EGB R AR, R NRERLREEEES, Bm (KT
(B RIS L) D) (LB ERDCSE) (R - REZAR) (irflixthiEz
=) LR R AR LIS R AR IR U TR AR A F R . b, TR X
WA EHE AT, TMRALTHESERN” G4 2014: 1700, fEFEA. F4. SR W
WIS R E R ARESS, BEERE T ST LT E . X fEs 53R
& R AR T P (0 & S G0 4B . AN UL AT e BT RS e
Wy BhZ RIS SR WA AR I b, BT CREAE) B SRR AT
SRR T Bl AT R ISR TR AR S M . 57 DI M s 1) B A ]
B 7455 50 88 0 Fralk ;. M S (Gary Snyder) . o B P M. @B R KN 5
AREH S Wi, e MY HAME T B R AR R MR Ha EP . 93
(Rohert Bly) S NEAEAT N EM, (2 bkhitfa 4455,

MNEGAREE, e CREE MR RR T FHafEE fb®x. PEERFLE
BIEGIEH WA, X AN T i S g SR el E RN R R kT
#2018 217) . LI (EEBBIERIERZ Y —iroRm, REEHER “BN”  (kodin) |
“EEEE” (Kokaku-o . “HH4E” (smoke-Hflowerd . “PRIL” (lone said . “$8%5" (far sky) .
“K4T” (the river Kiang. the long Kiang . “Kfr” (heaven) & 5. AR I, ko§in 5
Ko-kaku-ro /& %% RICH T H L F AT 15 smokeAlowers sEH IR “MAE” BIEE; 5
H1f] the river Kiang 5# 7] the long Kiang /2R “KJL” HIFMFTEMNLE S, HfiE S
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Ao XETRE IR, — T TR B AR TP AR AR, ) OT T R R
FERMF LR, D R AN R R R R BIIGET R (REE) HRAA
PetB B S UGB sl F I SN A Ligs), [k BT BER, JEE (Pound 1970
92) ik HRAR—HEE. SR MR EE AL e — N RARZ eiliEn i A
TR AT, EARBNGX EmI, Zalix B, SOENXH” . BRI RS AR T B
MeHE, BA - AUEWMWE, AERBREAE, SRIEEEE EK, ROmBkiEE 4,
YA RIEE RS, RAICER AN TG, £ GBI RERZ )
—RFMIHEE T, kojin. Kokaku-ro. smokeHflowers. lone sail. far sky. the long Kiang. heaven
SERE G, HAR AR “Separation on the River Kiang” (7T LGB A1) F 8 H 00 A A& 1) &%
E—digdatl. B N 2k, mAEA TR MR WET At KILT BR
TR, XN E X S PR A AR AN N T RAAEE, hESEN
T EE B AR E R R U E. TEHNFNFEEERNREFN SRR T8, nE
JetaE Qe GFEREM Ay oy I empty river (75 [@ (K177]) | frozen cloud (#5451
7). under the roof was one lantem (B F M —224T) . sunset (HIK) . sail CPLAL) .
fisherman’s lanthorn (JfT) %7 %R, XHERELUFENIGEFPAZ W, B E GRS
AEIE A

2.3 LALE B e EE %

SCARTE R (1 8 1 SRS TR R ik R Ry XA SO AT AR, DL IR S i
FISCAE IS . TEBRARE Gt 2019: 70) « ORI 7 A SCAGEH P SmE 1 T SR M P i O B 2%
fEHBAI ZH—4. 18 CGEEED) B, BRI T S04k IE B A Bl 3 0R
W, LTS ORI IR S0 U B R AR AL B R H .

Mire M ES (EEE) dHRSAREFNNE. s, LEGERE, &%
BRI REE, BER T WESRKEAS KA bR FTH:

1 (EHEARE) FiffofEa?

LR R PERE 3L
T, Blue, blue is the grass about the river
A AR A And the willows have overfilled the close garden.
BEE L, And within, the mistress, in the midmost of her youth,
PR P 1 T I White, white of face, hesitates, passing the door.
AT f Slender, she puts forward forth a slender hand:
LR E T
HhHEBERL, And she was a courtesan in the old days,
AR5 FHE. And she has married a sot,
HFATAE, Who now goes drunkenly out
AR And leaves her too much alone.

R, L5amGEEREIEAY RS AR A —NT0EE B, HIE R R
ZRVREFCPYES K (iFnE=. WTHB T 24MES) o B3l ERE @ik
o, HAAHETFT BT ATHE BEEXPARAEM, EWATHIEN—1T “Slender, she puts
forward forth a slender hand”, EIi, JREFAIFFATEAFE LT AT —47. HE FH:
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k2 FEBRIERZT B BFFFiEdi

O e S
MO VEEE SRR Koin goes west from Ko—kaku-ro,
MWIE=H FiM . The smoke-flowers are blurred over the river.
TRERE SR, His lone sail blots the far sky.

AT R BR - And now I see only the river,
The long Kiang, reaching heaven.

WR2, L0 NIGERFEIFA YRS KEA—MIGE A divF. FEiea) “M
WAIL KERW” PAPAT 9235 #F5) “And now 1 see only the river, /The long Kiang, reaching
heaven” FEREICH LI, SR (KR AT BRI 7E B SN T — A7

PAEMBI R s Bre i, PUBIE ST WES AR eal. Bl ErER
REAT AVRFERE 8l R PR A1 AT B B R R b B N . AR RO PRI Rt H R TR T A
) 202 T A L 5 T 2 it PR S PO 2 1) B R SRE MG » 2 b Th P SCIL PR IR 5 I SR 45 0 518 R4S
AT RIEER, RS0 EERABEAMPURIE, BH 0 SEIGF SR
HHRE SCR M R A T U W TR IGEE LY (Eliot 2014: 630),
RNIEE R A6, B ASE I EAT R IREME S BRI A A d i, X mAf
H OISR DL A i R B AR e E . B, R R R RS 2 5 A
AT AT R TEAL R, TR AT, 3kiFR RN B ik, (R PRE LR
IR T3 T 82 R W SO T o RS SO TR 22 T 2 ) AR 82 BB 7 990 380 0l 110 30 1 3 57 (1) i 3 o
g, SERTIHLEL, XFECER SRR BERE R SO AR TR R T R e SR, fE S
CRE L) B BEREE 5 S AR A 7 3 P sk -

MAL B R AES (R RS R AR T U E R, SRE M b iiE
G, A FERaeR PR I GF FmER) JJim %77 WEN “sa” (A
). MEERETN “HGT SRERTH. BEBERNKFET, RERA GTOART \E
TETEMER. BFREAE GBRBRINIENEMD Rl “GFAEz”, B
AZFZO HETHEY HHH “BrBART, EREBEER. MEETE (FREEEE
HiEn) W “BROEE T, Bk THREER. HIEEEMNFELT, Bt
HiRSIRMFFESER T “.asot, /Who now goes drunkenly out” (FEFAH M RE) .
W KT FARERE R RN “seat” (FEFD) o HEEIFRH KT, HPMUBENEZ
PRy I4EFF LR, BEBE SR ERAT MR “GIRT, JRRER] “GURFE A
P2 2 3 R G R A i MM i SR e » BRIy = - MR TR Wb ST
FHRIER", MWRAERBEEE CLOFERFEN L) SR “RREFMmE", FHNA
AP O5EEFIRD Frhe “IF EREYR BT, BAERHRANFEES. AW, EE
A, FHFEIREOESER T “sea” (FEH) . TR (2005: 23) EiEHRHEMF 2
EMR, R TP 3L “the well” (OF) A%, SEATRBEH. 7ELERFHEGIT, HEk
PR iR DL T A AT S B PR R ) SO AR B P I b B i () S A
HMga ML, BTHEFAME, M HR FERR AT FRERTE. B0, A rikis
HEFIS R P PR R S A, e MR EEEH S0 Rk, TERIET SR AR e
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T REESCARR R E SR . dERR, X SRR T RSN, SR B
TIEBRARE, (Rt CERED B8R B IR B PRE 1k

3. &iE

MOCIRBI RS f B B, T CEEEY ETE RN, KIBERK
PrEH M S8R, HRECAXE SERE M REBRMBIFEE T NIERN FHE AR
Bi, PR T SCEE UL RT s, A BUAHR B AR M A A SRR L E R
BEATAR AL, DLzl CERHED JEIE AR M BRSO Se e T 7 SO AF i 2. TE
PEm SO BRI AN e, AR BT g E o AR E S
T MEASEHE “OrRERE FRTEA N R FRERNEER, EFEN EE
) THMEXABRTN, MZEEMNE ERE ML, B RS M B R IE AR f -
Fo Wigk—#, BEARME, 0 CREE) MRS IE RS AT . X
A TR i 04 o SRR AL T e RS IR

VLB S (EEAE) AW RARIEEGMF. HUULRmE (ERE) K
h—MOH P E S k2T RS R RE R, ST R, A DT IEE SR N
B (EEE) PAEMNTURIEEES R A SRMERSE (5%42014: 184, EHI
N, WNHAREIN CEFAE) ST 502 —F sy BT LR, A UTE Nt e 14T
AR R B A A S, o B T BT AR SO . BRR T B [ 32 R B ST Ak
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