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Composing Beautiful Songs Through Translation Art and
Writing Brilliant Chapters with Translation Thoughts:
An Interview with Prof. Xu Yuanchong

YU Chengfa LI Yashu XU Yuanchong

Abstract: In the interview, Prof. Xu Yuanchong recalled his life as a translator and translation
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scholar, emphasized the dialectic relationship between translation practice and theory, reinterpreted the
origin and connotation of his translation theory with Chinese characteristics, and proposed his prospects
for the future foreign translation of the Chinese classics and cultivation of capable translation
practitioners and researchers. His major viewpoints are summarized as follows: @Literary translators
should lay a solid foundation for translation art and gain a deep insight into the beauty of translation by
reading, comparing and imitating others’ fine versions; (2)Translation practice precedes and outweighs
translation theory, with the latter derived from and applied to the former and at once serving the strategy
of Chinese culture “going global”; (3)The literary translation theory of the Chinese school, including
triple beauty as ontology, triple transformation as methodology and triple ability as teleology, is
originated from translation practice, rooted in the Chinese cultural tradition and influenced by the
Chinese sages’ academic thoughts; (@)Foreign translation of the Chinese classies as an arduous long-term

project requires the concerted efforts of generations of Chinese people, so it is urgent to cultivate

)

translation practitioners and researchers as early as | so as o di i the beautiful Chinese

culture around the world better and faster.
Key words: Prof. Xu Yuanchong; literary translation: translation art: translation theory: art of beauty;
transformation and ability
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PE3C A: Three blacksmiths equal Solomon.
%3 B: Three cobblers equal Zhuge Liang.
P C: Three cobblers with their wits combined equal Zhuge Liang the mastermind.
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